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SANSKRIT HAMAVANAS OTHER THAN VAIMIKI'S—

THE. ADBHUTA, ADIIVATMA AND ANANTIA
RAMITANAS

[—=INTRODUCTION

I am thankful to the auktborities of the Univerdty of Bambay
far inviting me to deliver the first series of two lectures under the

Principal H. H. Knmik Endowment. Thiring the Vice-Chanecllaor-
ship of Mm, .Y, Kane, when I was coming to this University on

alficial wark, I had cceasion to come [5to eantack with Dr. Kamik
and I am pleased that I am speaking now under n Lectureship
endowed in his honsour, .

F_

For the subjest nfmrlm}m I have chosen .o theme to
which I have been, in recent 'venrs, devoting much of my attiention,
namely the Rdmiyamn in Indin and abroad. The varations ino
the RiArmm-story nnd the appearance of ndditsonal story-clements
are 7ot & specind fenture of Rdmdpanc-versiond in Jain or Tuddhist
literature or in gegional Innguages or in countrics oulside Indlia
which had been in malbernd sonesek with Indinn  Sanskrit stermtyee
its2lf las abunidang material on the varatona, Fintly there ane

the recensions of Valmikt's text jis=lf. Then thers spe the narea-
tived in the sister eple Mokdbhdrala and its supplement, Hermemda,

andl the Funtiar and the Upspurdpar, Then Ehere are gome
texts called Samiilds, akin in chameter to the Purdnar. Clossionl
Egogar and N&fokar with the Hima-theene aford thelr own
makerial of inteeeat to this II:.11'I._5|'. Lastly there 15 the cluss of
Sankrit works whicli Bon bear the name REndyana and liave, ip
sernve way, been theked on En Vilmiki and the traditong assceisbed
with him and his epio. The Bdmn-story os found in the Mokd-

bigrnda, Horsvamda and the Perlpor has besn deslt with by me
n twa lechrees at the University of Modras, under the title “Tle

Greater REmavans "1 In thece lechires dellvered ab the South
Gujarat University, Surt,— The Rimivann in Greater India '—

1. Published by the All-fndln Kaahd.Jajs Trost, 1972,
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Saheb vedico per Il Genere Della Falena, Vedi Agastya (Falena). Per il film del 2016, Vedi Agastya (film). Per La Bangalore Education Trust, Vedi Agastya International Foundation. Agastyaagastyatititlenatural Medicinal Scientist,
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Vishnu Shiva Tridevi Saraswati Lakshmi Parvati Other major DevasAA / Devis Vedic: Agni Ashvins Chandra Indra Prajapati Pushan Rudra Surya Ushas Varuna Vayu Post-Vedic: Dattatreya Durga Ganesha Hanuman Kali Kartikeya Krishna Kubera Radha Rama Shakti Sita Vishvakarma Concepts Worldview Cosmology Mythology Puranic chronology
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Gandharvavedada Sthapatyaveda Shastras Pramana Sutras Charaka Samhita Sushruta Samhita Natya Shastra Panchatantra Divya Prabandha Tirumurai Ramcharitmanas Yoga Vasistha Swara yoga Panchadasi Stotras and stutis KanakadhAAra Stotram Shiva Stuti Vayu Stuti Tamil literature Tirumurai Divya Prabandham
TirumurukAAjAtAA;A'AAuppajAtAAai Thiruppugal Tirukkural Kamba Ramayanam Five Great Epics Eighteen Greater Texts Eighteen Lesser Texts Aathichoodi Iraiyanar Akapporul Abhirami Anthadhi Thiruvilaiyadal Puranam Vinayagar Agaval Society Varna Four varnas: Brahmana Kshatriya Vaishya Shudra Varna-less: Dalit Varna-related topics: Jati
Other society-related topics: Persecution Nationalism Hindutva Organisations Reform movements Other topics Hinduism by country Balinese Hinduism Hindu culture Architecture Calendar Iconography Mythology Pilgrimage sites Hinduism and other religions Jainism and HinduismA A/ and BuddhismA A/ and SikhismA A/ and JudaismA A/ and
ChristianityA A/ and Islam Criticism Glossary Outline A AHinduism portalvte This article contains Indic text. Without proper rendering support, you may see question marks or boxes, misplaced vowels or missing conjuncts instead of Indic text. Agastya (Tamil: A®AA A®AA A®AnA A"AA A®AnA A®A;A A®A A A®A°A AAA, Sanskrit: AnA

A AnAA AxA A A¥AA AxAxA A¥AA AxA™A, Malayalam: A'AA A’AA A’A A ApAA A’AxA ApAA A’A™A ApA»A) was a revered Indian sage of Hinduism.[1] In the Indian tradition, he is a noted recluse and an influential scholar in diverse languages of the Indian subcontinent. He and his wife Lopamudra are the celebrated authors of hymns 1.165 to 1.191
in the Sanskrit text Rigveda and other Vedic literature.[1][2][3] Agastya is considered to be the father of Siddha medicine. Agastya appears in numerous itihasas and Puranas including the major Ramayana and Mahabharata.[3][4] He is one of the seven most revered rishis (the Saptarishi) in the Vedic texts,[5] and is revered as one of the Tamil
Siddhar in the Shaivism tradition, who invented an early grammar of the Old Tamil language, playing a pioneering role in the development of Tampraparniyan medicine and spirituality at Saiva centres in proto-era Sri Lanka and South India. He is also revered in the Puranic literature of Shaktism and Vaishnavism.[6] He is one of the Indian sages
found in ancient sculpture and reliefs in Hindu temples of South Asia, and Southeast Asia such as in the early medieval era Shaiva temples on Java Indonesia. He is the principal figure and Guru in the ancient Javanese language text Agastyaparva, whose 11th century version survives.[7][8] Agastya is traditionally attributed to be the author of many
Sanskrit texts such as the Agastya Gita found in Varaha Purana, Agastya Sambhita found embedded in Skanda Purana, and the Dvaidha-Nirnaya Tantra text.[3] He is also referred to as Mana, Kalasaja, Kumbhaja, Kumbhayoni and Maitravaruni after his mythical origins.[7]1[9][10] Etymology and nomenclature Sage Agastya in seated posture. This
sculpture is from Angkor period, Cambodia, c.¢AAA975 CE. Several different etymologies have been suggested for "Agastya". One theory states that the root is Aj or Anj, which connotes "brighten, effulgent one" and links Agastya to "one who brightens" in darkness, and Agastya is traditionally the Indian name for Canopus, the second most brilliantly
shining star found in South Asian skies, next to Sirius.[11] A third theory links it to Indo-European origins, through the Iranian word gasta which means "sin, foul", and a-gasta would mean "not sin, not foul".[12] The fourth theory, based on folk etymology in verse 2.11 of the Ramayana states that Agastya is from aga (unmoving or mountain) and gam
(move), and together these roots connote "one who is mover-of-mountains", or "mover-of-the-unmoving".[13] The word is also written as Agasti and Agathiyar.[14][15] Biography Maharishi Agastya and LopAAmudrAA Agastya is the named author of several hymns of the Rigveda. These hymns do not provide his aytsagA marhsa aytsagA ]52[.inni ilg
odnaticer odnom len otan “A de ,obmerg len "A ertnem irotineg ious i eratlocsa da adeV i arapmi ehc ozzagar nu emoc atarahbahaM len ottircsed “A ilgE .ahavamhdl otamaihc etlov a ,uysahdrD emon id oilgif nu onnah ardumapoL e aytsagA 142[ .azzehccir erangadaug e Ateicos alla eranrot a aytsagA eregnirtsoc rep ecsinif ehc adnamod anu
,oinomirtam li Aremusnoc iel ehc amirp esab id trofmoc i acsinrof el aytsagA ehc edeihc ,oinomirtam li opod am ,aytsagA asops ardumapol ,inoisrev ertla nl ]32[.aytsagA id eilgom atnevid ardumapoL. ,—AL .atsuig anosrep al edner ol ehc 'Atriv aus al “"A de ,inoigats el noc Arinavs 'Atnevoig assets aus al ,acitecsa ativ alled azzehccir al ah aytsagA ehc
odnecid ,otiram ous emoc 2Attecca ol ardumapoL ehc onamreffa edneggel el ,aivattuT .atserof allen aytsagA id ativ id elits oretsua'l ereviv id odarg ni ebberas non ehc otapuccoerp ,otnemaznadif li erideneb a itsopsid onare non irotineg ious I .ahbrahdiV id onger len atan assepicnirp anu ,ardumapoL a otsoporp aytsagA ocitecsa oiggas li ,ehcipe el e
ocinaruP len itnereocni edneggel odnoceS ]122[102[.dus li otazneulfni onnah eedi iuc el etnargim nu otats eresse ebbertop aytsagA acidev are'l ehc evitaluceps etsoporp a otatrop onnah etuicsonocs inigiro eus eL .otarbelec oiggas nu odnatnevid ,acude is ,acitecsa ativ anu ecudnoc ehc )rayiaraM( limaT nimharB nu “A aytsagA 91[]71[."ognaf id osav nu
are obmerg iuc li iul" acifingis etnemlarettel ehc ,inoyahbmuk emon li Ad ilg aigolotim atseuQ ]81[ .eigolotim enucla ni ahtsihsaV ollemeg oiggas ous la emeisni ,0sav otseuq ad ecsaN .aytsagA id otef li ecserc iuc ni obmerg li “A ehc ,ognaf id accorb anu ni edac emes orol 1I .italucaie de , Atilausses airanidroarts aus allad ittaffarpos onoS ]71[ .ihsavrU
etselec arasba'l erappa evod ,artiM e anuraV ied ilgad attaf anjay anu euges asolocarim aticsanir aus al. .erdap ous “A sihsiratpaS cideV giR ied onu ,aytsaluP - aytsagA id inigiro eL a hermitage (ashram,) but the ancient medieval era Indian texts provide inconsistent stories and location for this ashram. Two legends place it in Northwest Maharashtra,
on the banks of the river Godavari, near Nashik in small towns named Agastyapuri and Akole. Other putative sites mentioned in Northern and Eastern Indian sources is near Sangli in Ainwadi (Agastinagar) (Tal-khanapur) village (Western ghats at Maharashtra), or near Kannauj (Uttar Pradesh), or in Agastyamuni village near Rudraprayag
(Uttarakhand), or Satpura Range (Madhya Pradesh). In Southern sources and the North Indian Devi-Bhagavata Purana, his ashram is based in Tamil Nadu, variously placed in Tirunelveli, Pothiyal hills, or Thanjavur.[26] Facing east, he penanced upon a rock at Kanyakumari immediately after the beginning of Kali Yuga. It is also considered that his
final resting place is in Agastyarkoodam in Thiruvananthapuram. Textual sources Vedas Agastya is mentioned in all the four Vedas of Hinduism, and is a character in the Brahmanas, Aranyakas, Upanishads, epics, and many Puranas.[10] He is the author of hymns 1.165 to 1.191 of the Rigveda (~1200 BCE).[1][16] He ran a Vedic school (gurukul), as
evidenced by hymn 1.179 of the Rigveda which credits its author to be his wife Lopamudra and his students.[10] He was a respected sage in the Vedic era, as many other hymns of the Rigveda composed by other sages refer to Agastya. The hymns composed by Agastya are known for verbal play and similes, puzzles and puns, and striking imagery
embedded within his spiritual message.[27] Agastya vedic verses With thee, O Indra, are most bounteous riches that further every one who lives uprightly. Now may these Maruts show us loving-kindness, Gods who of old were ever prompt to help us. A AA AA AA A¢AAA1.169.5, A AA AA AA ATransl: Ralph T.H. Griffith[28] May we know refreshment,
and a community having lively waters. A AA AA AA A¢AAA1.165.15, 1.166.15, 1.167.11, etc. A AA AA AA ATransl: Stephanie Jamison, Joel Original Sanskrit: & & approximately declare 4 4 4 4 4 A declare that 4 € 44 A< an declare 4 4 A ¥ ¥ @ they declare & “4 A ¥ avelop 4 approx , Agastya Describes a Conflict Bethaeen Two Armies Led by Gods Indra
and Maruts, Which Scholars Such As G. S. Ghurye Have Interted As An allegory of a Conflict Bethaeen Arya (Indra) and Dasa (Rudra). [21] [29 "Agastya reconciled successfully Their conflict makes an offer in which he prays to understand and love death between the two. Twenty -one on twenty -seven hymns who composed in Mandala 1 of the Ruveda
has his signature ending, in which he appeals, "can every community know The refreshment (food) and lively waters ". [27] These ideas led him to be considered a protector of both the Arya and Dasa. [30] However, some scholars interpret the same hymns as an allegory for two ideologies or contrasting lifestyles, because Agastya never uses the
words Arya or Dasa and uses only the phrase Ubhau Varnav (literally ", en both colors "). [21] [31] [32] The theme and the idea of "mutual understanding" as a means of lasting reconciliation, together with the name of Agastya, reappears in section 1.2.2 of the Aiteya Aranyaka of Hinduism. [33] The second theme, famous in the literature of Educism,
is a discussion between his wife Lopamudra and he on the human tension between the lonely monastic research of spirituality, compared to the responsibility of the life of a master and breeding a family. Agastya claims that there are many ways for happiness and liberation, while Lopamudra presents her topics on the nature of life, time and
possibility of both. She successfully seduces Agastya, in the Rigamedic hymn full of similarity 1,179. [27] [34] Agastya is mentioned both in the most ancient and in the most young layers of the Rusada (about 1500 &4,— & € 021200 BC), as in hymn 33 emoc acipe'llen ottircsed A eram li ottut eveb ehc aytsagA ihsirahaM ]93] .)atseroF alled orbiL. li( avraP
anaV al ,3 orbiL led 69 enoizes allad eritrap a asamoL e arihthsihduY art enoizasrevnoc anu emoc atatnoccar eneiv airots al ,amaR id ecevni ,aivattuT .atarahbahaM 'Adni acipe ednarg adnoces allen ataihccepsir “A aytsagA id airots al. atarahbahaM ]31[."adneciv a israma onoved inimou ilg idniuq ,inimou ilg onama non inomed ,amaR" :oilgisnoc li noc
oidda ativni il ,tseirT yelrihS e netooN nav .A .B ,kcuB mailliW odnoces ,e anavaR id aigavlam arutan al evircsed ,anivid aiccerf anu e ocra nu orol Ad ilgE .anamhskal e atiS ,amaR onartnocni eilgom aus e aytsagA ]73[.ureM etnoM led e ahsaliaK id osep li e avihS id iretop i aicnalib dus len odneviv am ,enoizurtsoc allen etnasep e everb “A ehc ,ocinu



oiggas nu “A ,anayamaR li odnoces ,aytsagA ]4[ .inimou 000.9 otturtsid e otannagni etnematnuignoc onaveva ehc opod alawll e ipataV inomed i erediccu rep amrahD id iretop ious i otasu ah ehc oiggas li emoc ottircsed ehcna eneiV .olrassap etnemlicaf oressetop itneviv iresse ilg e anuL al ,eloS li ehc odom ni israssabba id ayhdniV itnom ia otseihc ah
ehc oiggas li emoc amaR ad ottircsed A .elibissopmi onavort ied ilg ehc 2Aic eraf 2Aup ehc iuloc emoc aytsagA adol amaR .ayhdniV id engatnom elled ilanoidirem icidnep ellus ,akadnaD id atserof allen eviv emoc ittircsed onos ardumapoL e aytsagA ,anayamaR leN ]63[ .iravadoG emuif led evir ellus eresse rep ottircsed omere ous li noc ilotipac isrevid ni
1Adni anayamaR acipe'llen otanoiznem A aytsagA egaS .rahiB id aytsagA id oloces IIX led autats anU .ayiharB eratiA id 61.5 ,atihma$ inayartiaM id 1.2 ,atihma$S akahtaK id 11.01 ,atihma$ ayirittiaT id 5.5.7 enoizes al emoc ,icidev itset irtla isoremun ni itatic onos eedi eus el e aytsagA 153[101[.atkuriN led 41431.5 ittesrev ien emoc agnadeV
arutarettel al e adeV ert irtla ni ehcna otanoiznem “A ilgE 153[.1 aladnam id oihccev Aip “A ehc ,7 aladnam morf egaugal fivet eht tnrael aysaga ]44[.stxet Five Suoremun of Sraeppa dna snoitidat flame of Oreh Erurtluc Neeb Sah Aysaga 12[13[]2 Eht FO Rehtaf eht sa dereDismoc he ,snoitidat fifth five-five ,rayihtaga stxet five[]31[. udniH rojam lla fo
sanaruP eht ni denoitnem yllaitnerever si aytsagA ]14[.srehto dna ingadama] ,amatuaG ,apayhsaK ,ahtsisaV ,artimavsiV ,ajavdarahB ,avagrahB ,ugirhB ,irtA ,sarignA htiw gnola detsil ylsuoirav si eH .anaruP emas eht fo snoisrev tpircsunam tnereffid ron' 51[]31[.aysaga FO yhpargoib Eritne eht llet Santarub Aham Rehto Neves DNA ,Anarup amdap Fo
22 Retpahc ,Anarurup ayyam eht Fo 16 Retpahc ,Etmaxe scinev ] Dna lacitsataf erom ,tarobale erom ,aysaga tuoba seiros suoremutun msiudnih Fo erutaretil cinarup eht reOIlf alamf fo tfeht tuoba aysaga keugra adni Sanruk llarup yht snot snover tvered gnittseuqger sdog ,aes eht ni snomed eht lla erehw ,artirv DNA aelewteb raw a FO yrots lacihtym
eht sniatnoc os hcum alavli dna ipatav snomed eht sllik eh dna meht srew dna gniwgorg morf sniathnuom ayhdniv ehtniv eht spots ,niagae ,ysaga 71[ Murugan when he arrived in the southern Tamil country from northern India. [45] [46] There are similarities and differences between northern and southern traditions (Tamil) on Agastya. According to
Iravatham Mahadevan, [21] both traditions say that Agastya emigrated from north to south. The text Tamil Purananuru, dating back to the beginning of the common era, or perhaps about about 2nd century AD, in Versetto 201 mentions Agastya together with many people who migrate to the south. [21] [47] In the northern legends, the role of Agastya
is underlined in the spread of the Vedic tradition and in Sanskrit, [48] while in the southern traditions its role is underlined in the spread of irrigation, agriculture and of 'increase in the tamil language. [21] In the North, him are unknown with mythical legends who just say that Agastya was born from a jug of mud. In the southern traditions, his
descent from a jug is a common reference, but two alternative southern legends place it as the policy of Caava ... Kam (Sangam) and it is said that he has guided the migration of eighteen "tribus LIR From Dva % Raka South. [49] [50] The traditional northern stories, States Mahadevan, are "nothing but a collection of incredible fairy tales and myths",
while the versions of the South "sound very true and seem to be A report of a historical event ". [21] others do not agree. According to K.N. Sivaraja Pillai, for example, there is nothing in the first literature of Sangam or in any Tamil texts before the Meta of the 1st Millennium which mentions Agastya. [51] [52] The first mention of the role of Agastya
in Tamil language, according to Richard Weiss, can be traced back to the Iraiyanar Akaporul of the 8th century Nakkirar. However, in the stories of the medieval era of the Tamil tradition, Agastya opened the way to the first period D the Sangam who lasted 4,440 years old and took part in the second of Sangam who lasted another 3,700 years. [53]
Tirumantram describes Agastya as an ascetic essay, which came The North and settles in the mountains of southern Pothigai because Shiva asked him to do it. He is described as the one who has perfected and loved both the Sanskrit and Tamil languages, accumulating knowledge in both, thus becoming a symbol of integration, harmony and learning,
instead of being against both. [54] According to Skanda Purana, the whole world visited Himalaya when Shiva was about to marry Parvati. He has caused the earth to focus on one side. Shiva then asked Agastya to go to the southern region to restore balance. So, Agastya migrated to the south at the behest of Shiva. [55] Siddhar Vircence at the
Sanctuary of Agastya at the top of the top of Agastya Mala, with fruit garlands and flowers. Agastya, in the Tamil Indu traditions, is considered as the first and most important Siddhar (Tamil: Cittar, Sanscrito: Siddha). A Siddhar derives from the Sanskrit verbal Sidh which means "to make or be successful". As the first Siddhar, Agastya is considered
the first master, accomplished, the essay that has perfected his knowledge of natural and spiritual worlds. This concept of Tamil has parallels to Mahasiddha Tibetani, Sri Lanka's Buddhists, and traditions of yogi Indu of northern India. [56] Lobamudra Sameda Agasthiyar Temple, A. Vallalapatti, Madurai Agastya, together with Tirumular, is
considered a siddhar both in philosophical and practical domains, unlike most other Siddhars who are revered for their special knowledge domain. Agastya is also unique for the reverence it has received in historical texts throughout the Indian subcontinent. [56] According to Venkatraman, the literature linked to Siddhar on Agastya is late medieval at
the beginning of the modern era. In particular, all Tamil texts related to medicine and health, which include Agastya as Siddhar, were composed in and after the fifteenth century. According to Hartmut Scharfe, the most ancient text “A “A emon ous 1I ]2[ .oloces IVX led amirp non otsopmoc uf aytsagA anoiznem ehc limaT rahddis anicidem Like
Agathiyar or Agasthiyar in some Tamil texts, [57] and some consider the writer of medical texts as a different person. [58] According to Kamil Zvelebil, the essay Agastya, Akattiyan the Siddha and Akathiet, author of Akattiyam, were three or perhaps four different people of different eras, who over time have merged into one person in the Tamil
tradition. [59] Buddhist texts several Buddhist texts mention Agastya. Just like the first Buddhist texts such as Kalapa, Kantra and Candra-Vyakarana who adapt sandwiches and asvaghosa who adopt the most ancient Sanskrit poetic methodology while praising the Buddha, Agastya appears in the 1st millennium of Buddhist. In Tamil texts, for example,
Akattiyan is described as the essay that has learned the grammar and poetics Sanskrit from Avalokitan (another name for the Buddha-to-Bo Avalokitea ¥ & € 2vara). [60] [61] The left Indonesian statue shows Agastya with the Trident of Shiva, like a divine essay of shavicism. Agastya's iconography is common in Southern temples -est Asia. [62] [63]
According to Anne E. Monius, Manimekalai and Viracolicyam are two of the many texts of southern India who Coopano Agastya and make it a student of the future Buddha. [60] Agastya elsewhere appears in other historical Buddhist mythologies, such as Jataka's stories. For example, the Buddhist text Jataka-Mala of Aryasura, on the previous lives of
the Buddha, includes Agastya as a seventh chapter. [64] The story of Agastya-Jataka is carved as a relief in Borobudur, the largest Buddhist temple Mahayana of the first medieval in the world. [65] Giavanese and South Texts -East Asian Agastya is one of the most important figures in a series of inscriptions from the South -East Asia of the medieval
era, reliefs and the arts of the temple. He was particularly popular in Java because of his teaching of Saiva Siddhanta who was easily accepted in the Giavanese society. He introduced the vendic science and the of Pallavan Grantha, his popularity decreased when Islam Islam to spread throughout the islands of Indonesia. He is also found in Cambodia,
Vietnam and other regions. The earliest mentions of Agastya is traceable to about the mid 1st millennium CE, but the 11th-century Javanese language text Agastya-parva is a remarkable combination of philosophy, mythology and genealogy attributed to sage Agastya.[7][66] The Agastya-parva includes Sanskrit verse (shlokas) embedded within the
Javanese language. The text is structured as a conversation between a Guru (teacher, Agastya) and a Sisya (student, Agastya's son Drdhasyu).[67] The style is a mixture of didactic, philosophical and theological treatise, covering diverse range of topics much like Hindu Puranas. The chapters of the Javanese text include the Indian theory of cyclic
existence, rebirth and samsara, creation of the world by the churning of the ocean (samudra manthan), theories of the Samkhya and the Vedanta school of Hindu philosophy, major sections on god Shiva and Shaivism, some discussion of Tantra, a manual like summary of ceremonies associated with the rites of passage and others.[67] While the
similarities between the Agastya-parva text and classical Indian ideas are obvious, according to Jan Gonda, the Indian counterpart of this text in Sanskrit or Tamil languages have not been found in Indonesia or in India.[68] Similarly other Agastya-related Indonesian texts, dated to be from the 10th to 12th centuries, discuss ideas from multiple sub-
schools of Shaivism such as theistic Shaivasiddhanta and monistic Agamic Pashupata, and these texts declare these theologies to be of equal merit and value.[68] Agastya on south side of the 9th-century Javanese Sambisari temple unearthed from volcanic mud. Agastya is common in medieval era Shiva temples of southeast Asia, such as the stone
temples in Java (candi). Along with the iconography of Shiva, Uma, Nandi and Ganesha who face particular cardinal directions, these temples include image or relief of Agastya carved into the southern face.[69] The Shiva shrine in the largest Hindu temple complex in southeast Asia, Prambanan, features four cellae in its interior. This central shrine
within Prambanan group of temples dedicates its southern cella to Agastya.[70] The Dinoyo inscription, dated to 760 CE, is primarily dedicated to Agastya. The inscription states that his older wooden image was remade in stone, thereby suggesting that the reverence for Agastya iconography in southeast Asia was prevalent in an older period.[71][72]
In Cambodia, the 9th-century king Indravarman, who is remembered for sponsoring and the building of a large number of historic temples and related artworks, is declared in the texts of this period to be a descendant of sage Agastya.[73][74] Agastya Samhita Main article: Agastya Samhita Agastya SajA!AAhitAA (literally: "Agastya's Compendium") is
the title of several works in Sanskrit, attributed to Agastya. One of those works is the Agastya Sambhita, sometimes called the Sankara Samhita, a section embedded in Skanda Purana.[3] It was probably composed in late medieval era, but before the 12th-century.[75] It exists in many versions, and is structured as a dialogue between Skanda and
Agastya. Scholars such as Moriz Winternitz state that the authenticity of the surviving version of this document is doubtful because Shaiva celebrities such as Skanda and Agastya teach Vaishnavism ideas and the bhakti (devotional worship) of Rama, mixed in with a tourist guide about Shiva temples in Varanasi and other parts of India.[76][77]
Agastimata Agastya is attributed to be the author of Agastimata, a pre-10th century treatise about gems and diamonds, with chapters on the origins, qualities, testing and making jewellery from them.[75][78][79] Several other Sanskrit texts on gems and lapidary are also credited to Agastya in the Indian traditions.[80] Others Other mentions of
Agastya include: in section 5.134. [13] The Shasranama lalita of the Shakethrian tradition of educism, which describes the 1000 names of the goddess Lalita is part of Brahmanda Purana. It is presented as a teaching by Hayagriya (an Avatar of Via £ &1 + U) in Agastya. [81] Agastya is credited as the creator of the € ditya ha >dayam (literally," heart of
the sun "), a hymn to S&" Rya told Rama to act, so that he can win against Ravana. Scholars like John Muir have questioned this hymn for the need of such an anthem of Rama implies doubts about his divine nature. [82] Lakshmi Stotram and Saraswati Stotram. [83] The text Tamil Patterlettu says Agastya that he is a teacher of ICAI (music, song). [84]
Kalidasa, in his Raghuvae ™ a (6.61) states that Agastya offici offici the horse sacrifice of a king of Pandya of Madurai. [85] One of the authors of Nadi Shastra / Nadi Astrology Legacy Temple Singing Sage or Sage Agastya with a Veena. Located in the Mandapa Sesharaya (Sala Sesharayar) of the Ranganhanswamy temple, in Srirangam, India, approx.
16-18 ° Century c.e. Temples for Agastya are found in Tamil Nadu. They include the Temple of Sri Agasthiyar in Agasthiyar Falls (Kalyana Theertham) in Papanasam (District of Thiruelvelli) and the temple of Sri Lobamudra Samedha Agasthiyar in the Arulmigu Chidambara Vinayagar Thirukail to A. Vellalapatti (Madurai district) (7 km from
Alagarkovil). The statues or surveys of Agastya are present in numerous medieval temples of northern India, southern India and South -Edoriental Asia. A famous Temple of Agastya is also located in Uttarakhand in the city of Agastyamuni. The city derives its name on the name of Sage Agastya. The Temple of Dasavatara in Deogarh (Uttar Pradesh,
near the border of Madhya Pradesh) presents an era of the VI century GUPTA Empire. [86] Also in Karnataka, he is shown in a reverential way in different sevenths of the seventh century such as the temple of in Mahakuta and the temple of Parvati in Sandur. It is part of many Chalukya ChalukyaThe temples of the Sciivism in the Peninsula of the
Indian Subcontinent [86] [87] [88] The artistic iconography of the temples of Southern Asia and Southeast Asia shows common themes like him who holds a pitcher, but also differences. For example, Agastya is present inside or outside the walls of the temple and sometimes as a guardian at the entrance (Dvarapala,) with or without a slipper, with or
without a withdrawing hairstyle, with or without a dagger and sword. [86] Temples and caves cut in rock, such as the group of rocky temples of Pandya of the eighth century, show Agastya. The Sanctuary of Agastya at the Pothygai Hill Source of the River is mentioned both in Silappatikaram by Ilango Adigal and in the epic Manimekhalai of Chithalai
Chathanar. [89] In the same way, the Sanskrit plays Anarghard Ghava and the Ba Lara Ma Yaancy A of Rajasekhara of the 9th century refer to a sanctuary of Agastya on the or near Adam's Peak (Sri Pada,) the highest mountain Nello Sri Lanka (Ancient Tamraparni,) from where the Gona Nadi/Kala Oya river flows in the Gulf of Putnar's. [90] Martial
arts Maharishi Agastya is considered to be the founder of Silambam, an Indian martial art by Tamil Nadu, and Varmam, an ancient healing science using Varmam's points for various diseases that is also used by professionals of form Southern Kalaripayatu, an Indian martial art of Kerala. [91] Murugan, son of Shiva, is said to have taught Varmam to
Agastya, who then wrote treated on it and sent it to other Siddhar. [92] [93 See also Portal India Hinduism Portal Siddhars Tirumular portal Tamil Thai References Citations ~ a b C d Wendy Doniger (1981.) The Rig Veda: Anthology: hundreds and eight hymns, selected, translated and noted. ~ Penguin Books. pp. 1674 € “168 ISBN 978-0-14-044402-
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